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山口和世
E要約] The purpose of this paper is to compare Shakespeare's Ophelia with Salome of Wilde's 
play in the end of the 19th century. About 290 years had passed since Ophelia was first on the 
stage when Salome was written by Wilde. While Salome is notorious for a femme fatalθ" Ophelia 
is popular as a woman buffeted by fortune. But there is a very striking tendency that these 
contastive female figures were often painted by many品]dθsIec1θpainters including the Pre 
Raphaelite Brotherhood. Why were they so attractive to the fβ丘1nη]dθS臼1
thing c∞ommon t白ot出hem?
To compare Ophelia with Wilde's Salome from the viewpoint of gender helps us consider the 
characteristics and function of traditional thinking style in the long history of Christian Europe， in 
which men have monopol1zed the centre and women have been put in the marginal position. 




























And king Herod heard of him; (for his 
name was spread abroad:) and he said， 
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That J ohn the Baptist was risen from the 
dead， and therefore mighty works do shew 
forth themselves in him 
Others said， That it is E-li-as. And oth-
ers said， That it is a prophet， or as one of 
the prophets. 
But when Herod heard thereof， he said， It
is John， whom 1 beheaded: he is risen from 
the dead. 
For Herod himself had sent forth and 
laid hold upon John， and bound him in 
prison for He-ro-di-as' sake， his brother 
Philip's wife: for he had married her. 
For John had said unto Herod， Itis not 
lawful for thee to have thy brother's wife. 
Therefore He-ro-di-as had a quarrel 
against him， and would have killed him; but 
she could not: 
For Herod feared J ohn， knowing that he 
was a just man and an holy， and observed 
him; and when he heard him， he did many 
things， and heard him gladly. 
And when a convenient day was come， 
that Herod on his birthday made a supper 
to his lords， high captains， and chief es-
tates of Galilee; 
And when the daughter of the said He-
ro-di-as came in， and danced， and pleased 
Herod and them that sat with him， the king 
said unto the damsel. Ask me of whatso-
ever thou wilt and 1 will give it thee. 
And he sware unto her， Whatsoever thou 
shalt ask of me， 1 will give it to thee， unto 
the half of my kingdom. 
And she went forth， and said unto her 
mother， What shall 1 ask? And she said， 
The head of John the Baptist. 
And she came in straightway with haste 
unto the king， and asked， saying 1 will that 
thou give me by and by in a charger the 
head of J ohn the Baptist. 
And the king was exceeding sorry; yet 
for his oath's sake， and for their sakes 
which sat with him， he would not reject 
her. 
And immediately the king sent an execu 
tioner， and commanded his head to be 
brought: and he went and beheaded him in 
the prison， 
And brought his head in a charger， and 
gave it to the damsel: and the damsel gave 
it to her mother. 
And when his disciples heard of it， they 













God said， Let there be light: and there was 









































































She is like a woman nsmg from a tomb. 
She is like a dead woman. You would fancy 

































The moon is cold and chaste. I am sure 
she is a virgin， she has a virgin's beauty. 
Yes， she is a virgin. She has never defiled 
herself. She has never abandoned herself 

























And tomorrow when I pass in my litter 
by the bridge of the idol-buyers， I will look 
at you through the muslin veils， I will look 
at you， Narraboth， itmay be I will smile at 













I am amorous of thy body...Let me touch 
thy body...I will kiss thy mouth...Let me 














サロメを“daughterof Sodom，"“daughter of 
Babylon，"“daughter of adultery， "“daughter 











By woman came evil into the world... 
There's one but who can save thee， itis He 
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Ah! thou wouldst not suffer me to kiss 
thy mouth， Jokanaan. WeW 1 will kiss it 
now. 1 will bite it with my teeth as one 
bites a ripe fruit. Yes， 1 will kiss thy 
mouth， Jokanaan. 1 said it. Did 1 not say 
itつ1said it. Ah! 1 will kiss it now.... But 
wherefore dost thou not look at me， 
Jokanaan? Thine eyes that were so terrible， 
so full of rage and scorn， are shut now. 
Wherefore are they shut? Open thine eyes! 
Lift up thine eyelids， Jokanaan! ¥九Therefore
dost thou not look at me? Art thou afraid 
of me， Jokanaan， that thou wilt not look at 
me...ワ Andthy tongue， that was like a red 
snake darting poison， itmoves no more， it
says nothing now， Jokanaan， that scarlet 
viper that spat its venom upon me. It is 
strange， is it not? How is it that the red 
venom stirs no longer... ? Thou wouldst 
have none of me. Jokanaan. Thou didst re-
ject me. Thou didst speak evil words 
against me. Thou didst treat me as a har-
lot， as a wanton， me， Salome， daughter of 
Herodias， Princess of Judaea! Well， 
J okanaan， 1 stil live， but thou， thou are 
dead， and thy head belongs to me. 1 can 
do with it what 1 will. 1 can throw it to the 
dogs and to the birds of the air. That 
which the dogs leave， the birds of the air 
shall devour.... Ah! Jokanaan， thou art the 
only man that 1 loved. All the other men 
are hateful to me. But thou， thou wert 
beautiful! Thy body was a column of ivory 
set on a silver socket. It was a garden full 
of doves and of silver lilies. It was a tower 
of silver decked with shields of ivory. 
There was nothing in the world so white as 
thy body. There was nothing in the world 
so black as thy hair. In the whole world 
there was nothing so red as thy mouth. 
Thy voice was a censer that scattered 
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strange perfumes， and when 1 looked on 
thee 1 heard a strange music. Ah! where-
fore didst thou not look at me， Jokanaan? 
Behind thine hands and thy curses thou 
didst hide thy face. Thou didst put upon 
thine eyes the covering of him who would 
see his God. Well， thou hast seen thy God， 
Jokanaan， but me， me， thou didst never 
see. If thou hadst seen me thou wouldst 
have loved me. 1， 1 saw thee， Jokanaan， 
and 1 loved thee. Oh， how 1 loved thee! 1 
loved thee yet， J okanaan， 1 loved thee 
only.... 1 am thirst for thy beauty; 1 am 
hungry for thy body; and neither wine nor 
fruits can appease my desire. What shall 1 
do now， Jokanaan? Neither the floods nor 
the great waters can quench my passion. 1 
was a princess， and thou didst scorn me. 1 
am a virgin， and thou didst fil my veins 
with fire.… Ah! ah! wherefore didst not 
look at me， J okanaan? If thou hadst 
looked at me thou hadst loved me. Well 1 
know that thou wouldst have loved me， and 
the mystery of love is greater than the 













































will not look at things， 1 will not suffer things 









ラ (Delilah) として表現され， r妖精の女王J(Thθ 
FaerI>θ Queθne)における魔性の女や「つれなき美
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